Films by Robert Morris
Checklist of the Exhibition

Sculpture
Box with the Sound of its Own Making, 1961 
Walnut box, speaker, and three-and-one-half-hour recorded tape 
9 1/2 x 9 1/2 x 9 1/2 in.
Courtesy of the artist and Sonnabend Gallery
Films: Annotated checklist 
21.3, 1963/1993
16mm film 
Duration: 12 minutes, 2 seconds
Courtesy of the artist and Sonnabend Gallery

Babette Mangolte Cinematographer
In this film, a male figure stands at a lectern and mouths to a recording of Erwin Panofsky’s essay on form and content from Studies in Iconology (1939).  The lecturer is intentionally out of sync with the audio recording and his gestures are choreographed to be slightly stylized. 

Arizona, 1963/1993

16mm film 

Duration: 17 minutes, 13 seconds

Courtesy of the artist and Sonnabend Gallery

Babette Mangolte Cinematographer
Arizona (1963) is one of Morris’s earliest public dance performances.  The 1993 reenactment, shown here, is divided into four episodes each separated by a black-out.  A solitary male figure throws a lance into a board, adjusts a metal T-shaped object, swings a light over his head, and turns slowly in place. During parts of the action an unseen narrator reads a text describing the sorting of cows in preparation for slaughter.


Birthday Boy, 2005

Two-channel video
Duration: 34 minutes, 32 seconds

Courtesy of the artist and Sonnabend Gallery

(On the occasion of the 500th anniversary of Michelangelo's David)
Commissioned by the Italian government to celebrate the 500th anniversary of Michelangelo’s famous statue, this two-channel video shows a male and a female art historian standing beside a slowly rotating image of David.  Projected simultaneously on opposite walls, the two lecturers are showing drinking wine as they provide different, often humorous, critiques of David. 

Exchange, 1973

Video

Duration: 36 minutes, 7 seconds

Courtesy of the artist and Sonnabend Gallery

(Originally made as a video exchange with Lynda Benglis)
In 1971, Morris began a collaboration with Lynda Benglis in which the two artists passed video tapes back and forth, each adding to or otherwise modifying the recorded content. The “exchange”—a dialogue of artistic ideas—resulted in Benglis's 1972 video Mumble and Morris's Exchange (1973). Exchange and Birthday Boy (2005) are Morris’s only video works.  In a 2005 interview Morris explained, “I made more films than videos. I preferred looking at the larger screen of film and did not like the single monitor.”


Gas Station, 1969

Two-channel 16mm film 

Duration: 33 minutes, 26 seconds

Courtesy of the artist and Sonnabend Gallery

Two simultaneous projections depict the same gas station in Newport Beach, California. One projection shows a wide-angle shot of the entire station and the other provides close-up footage captured using a telephoto lens.  The films, shown in sync, are both in real time and provide concurrent views of a single scene from two different perspectives.  Together they explore the distinction between a true-to-life experience and the multiple perspectives made possible by the camera. 


Mirror, 1969

16mm film 

Duration: 8 minutes, 31 seconds

Courtesy of the artist and Sonnabend Gallery

In this film, which takes place in a snowy landscape, Morris holds a mirror while walking in a circle.  The mirror has the same proportions as the camera field (acting as a frame within a frame) and reflects the surroundings—bare trees, snow covered ground and sky. Initially the mirror also reveals the cameraman shooting the film, but eventually as Morris moves further away, reflects only light. 
Annotated checklist continues…

Neo Classic, 1971

16mm film 

Duration: 15 minutes, 36 seconds

Courtesy of the artist and Sonnabend Gallery
In 1971, forty-eight hours before his opening at the Tate Museum in London, Morris decided to document the exhibition. The resulting film, Neo Classic, depicts a nude female model and other figures interacting with Morris’s installed sculptures. The female model’s actions are calm and almost meditative, in contrast to the energetic response that the public had to the 1971 exhibition.  In fact, Morris’s Bodymotionspacesthings, the Tate’s first fully interactive exhibition, was shut down after only a few days because visitors injured themselves while climbing on the sculptures.  In May 2009, the Tate Modern recreated this groundbreaking exhibition.


Site, 1964/1993
16mm film 

Duration: 18 minutes, 45 seconds
Courtesy of the artist and Sonnabend Gallery

Babette Mangolte Cinematographer
Site was originally performed by Morris and Carolee Schneemann in 1964. The 1993 film follows a male figure (Morris, originally) as he manipulates sheets of 4'x8' plywood while a female nude (Scheemann in the original performance) resembling Édouard Manet’s Olympia (1863) reclines in the background. The soundtrack is comprised of noise made by a rock drill and is heard throughout the film.  


Slow Motion, 1969 

16mm film 

Duration: 17 minutes, 23 seconds

Courtesy of the artist and Sonnabend Gallery
This slow-motion film depicting a muscular male torso was made for Art by Telephone, an exhibition shown at the Art Institute of Chicago in 1969. To create the film, Morris telephoned directions for shooting a nude man pressing against a sheet of glass in various positions and then had the footage sent to him.  In the end, Morris decided not to edit the film, but to simply splice all of the individual roles together. 
Annotated checklist continues…

Waterman Switch, 1965/1993
16mm film 

Duration: 22 minutes, 5 seconds
Courtesy of the artist and Sonnabend Gallery

Babette Mangolte Cinematographer
The original Waterman Switch was performed by New York City’s famed Judson Dance Theater in 1965. This 1993 filmed version begins with “boulders” made of foam-rubber being rolled onto an empty stage, as if propelled by their own force.  The soundtrack includes recorded sound of rocks falling, but is out of sync with the imagery captured on film.  The film includes several scenarios: a woman dressed as a man places plywood tracks on the stage, an embracing nude male-female couple (originally Morris and avant-garde dancer/choreographer Yvonne Rainer) move slowly along the tracks to an aria by Giuseppi Verdi, and a woman dressed as a man lets out string over her shoulder. 


Waterman Switch Revisited, 1965/1993
16mm film 

Duration: 22 minutes, 18 seconds
Courtesy of the artist and Sonnabend Gallery

Babette Mangolte Cinematographer
Waterman Switch Revisited is a variation on Waterman Switch which has been re-edited by Babette Mangolte and includes more close-up shots.


Wisconsin, 1969 
16mm film 

Duration: 14 minutes, 19 seconds
Courtesy of the artist and Sonnabend Gallery
The subject of this film derives from Check (1965), a piece choreographed by Morris for forty performers.  Shot with three cameras, which alternate between long, medium and close-up shots, Wisconsin depicts a large group of people in a field as they take part in formal and random configurations. At times the participants are directed to perform specific movements which include running, clustering together, falling to the ground, and climbing over one another. 
