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Ian Burns MFA 2003
Ian Burns’s sculptures bring together low-tech materials to create
works that belie their complexity. His kinetic constructions are
complicated machinations that result in deceptively simple live-video
feeds, in this case an iceberg protruding from an Arctic ocean as
though shot from a passing ship. The iceberg is actually a white
plastic bag ﬁlmed by a spy camera incorporated into the sculpture.
This type of transformation is
a hallmark of Burns’s work.

Ian Burns
Ice (Version 3): Ode to Lady Jane, 2007
Video assemblage
73 x 188 in.
Courtesy of Mr. and Mrs. Marc and Andrea Glimcher

Jules de Balincourt MFA 2005
Though Jules de Balincourt is usually categorized as a painter, he
considers himself not so indebted to material. In the sculpture shown
here entitled Dying to heal you, healing to die you, de Balincourt
creates a unique fusion between a found wooden African ﬁgure,
a side table and paint. The work functions as a kind of assisted
readymade, incorporating diverse elements: part human, part
furniture and part paint.

Jules de Balincourt
Dying to heal you, healing to die you, 2009
Mixed media, found African sculpture, table, enamel and acrylic paint
49 x 10 x 16 in.
Courtesy of the artist and Zach Feuer Gallery

Helen dennis MFA 2005
Helen Dennis’s “photographic-drawings” are the result of a unique
multi-step process. Using a black Sharpie, Dennis makes line
drawings on tracing paper which she then uses in the darkroom to
create large-scale photograms. By overlaying photographic paper
with the drawings and exposing them to light, the areas deﬁned
by the black marker are preserved in white while the surrounding
space turns a deep black. The result is striking negative imagery
resembling architectural blueprints—a motif that suits Dennis’s
preferred subject matter of complex structures such as the elevated
track of the 45th Street Subway in Long Island City, Queens.

Helen Dennis
45th St. Subway – LIC Queens, 2006
Photographic drawing
72 x 72 in.
Courtesy of the artist

Ezra Johnson MFA 2006
Ezra Johnson’s background is in oil painting, but he recently began
incorporating digital video technology and animation into his work.
The Time of Tall Statues is comprised of paintings and collages
which Johnson animates using stop-motion photography. Through
reductive and layering techniques combining paint and collage,
Johnson achieves an animation that is richly textured and retains a
handmade feel.

Ezra Johnson
Still from The Time of Tall Statues, 2009
Mixed media on canvas from video animation
48 x 62 in.
Courtesy of the artist and Nicole Klagsbrun Gallery, New York

Tom Kotik MFA 2004
Tom Kotik unites his passion for sculpture and music in his artwork.
In his piece Untitled (for Jan), Kotik incorporates two loudspeakers
into a black music stand. By transforming loud music into low
frequency, high amplitude signals, he expresses the physicality of
silence—the viewer can no longer hear the music but can see and
feel its vibrations. In this way, Kotik creates a destabilizing sensory
shift, moving music from one sense (auditory) to another (tactile).
In a less obvious manner, Untitled (for Jan) is also a moving family
portrait: the music stand, which belonged to the artist’s father, plays
music from Kotik’s own band for his late brother Jan, an artist and
musician who passed away in 2007.

Tom Kotik
Untitled (for Jan), 2007
54 x 40 x 40 in.
Modiﬁed music stand, speakers, stereo, carpet, low frequency sound
Courtesy of the artist

Jessica Mein MFA 2007
Jessica Mein disrupts the inherently sequential quality of ﬁlm by
introducing elements of drawing, photography and collage directly
into her animated works. By weaving these images into her short
video loops, she reimagines daily scenes in which banal observations
are transformed into mnemonic gestures. In the works shown here,
Ciguera and Natureza Morta, Mein reﬂects upon the architecture and
activities of South American life though employing this unique and
layered method of interpretation.

Jessica Mein
Still from Cegueira, 2008
Video animation; 2:15 minutes
Courtesy of Simon Preston Gallery

Björn Meyer-Ebrecht MFA 2002
Björn Meyer-Ebrecht appropriates imagery of modernist architecture
and civil unrest from 1960s and 1970s in his sculptural installations.
By creating collage-constructions in which deserted interior and
exterior spaces intersect with rioting crowds, Meyer-Ebrect points
to the utopianism and sobriety inherent in the modernist aesthetic.
Through theses juxtapositions, he comments on an era of upheaval
and change, and relates it to his personal history growing up in postWorld War II Germany.

Björn Meyer-Ebrecht
Untitled, 2009
Two-part sculpture: Inkjet prints, foam core and wood
Table 1: 52 x 47 x 31 1/2 in.; Table 2: 52 x 59 x 39 1/2 in.
Courtesy of the artist

William Powhida

MFA 2001

In his drawings and paintings, William Powhida often incorporates
text lampooning fame and the art world. Powhida’s writings,
represented in banners or as illusionistic tacked-on notes in what
the artist refers to as a “comic trompe l’oeil style,” are central
elements around which his works are composed. Judson Street is a
commentary about friends and roommates living as students under
the same roof in Syracuse in 1998. His remarks and observations
provide insight into the personalities of the house’s inhabitants.

William Powhida
Contextual Painting: Judson St., 2006
Gouache and graphite on paper
36 x 42 in.
Collection of Kevin Keck and Jeff Parker

Asya reznikov MFA 2006
Asya Reznikov combines video and sculpture in Matroshka, a work
that emphasizes the artist’s Russian heritage. In a video presented in
an open custom-made case, the artist packs and unpacks suitcases
of decreasing size placed one inside another in a continuous video
loop. By referencing the traditional Russian nesting dolls called
Matroshka as her inspiration, and by adding Russian folk music,
Reznikov comments on clichés of Russian cultural identity.

Asya Reznikov
Matroshka, 2008
Video installation
Courtesy of Nancy Hoffman Gallery, New York

Ryan roa MFA 2008
Upon ﬁrst glance Ryan Roa’s video Incased appears as a series of
rotating, pixilated, digital images of mundane, if slightly nostalgic,
household appliances. A blender, rotary phone, transistor radio,
and table lamp each appear individually on the vertical ﬂat-screen
monitor and revolve like prototypes in a virtual showroom. Further
inspection, however, reveals that the objects presented on screen are
actually intricately crafted life-size models, which Roa constructs out
of wood. Roa fuses sculpture with video by taking actual art objects
and translating them into a virtual medium.

Ryan Roa
Stills from Incased (blender, phone, radio, lamp), 2008
Video and 40 inch ﬂat screen monitor; 2:35 minutes
Courtesy of the artist

Rosemary williams MFA 2005
Rosemary Williams’s monumental installation transforms a twodimensional photographic image into an imposing structural entity.
Home is comprised of nine panels which, when mounted together on
the wall, complete an image of a two-story suburban home in Saint
Paul, Minnesota. The ﬁnal image is a digital composite made from
over 50 snapshots of the house, which Williams took from slightly
different angles. The large scale (installed the piece is 10 feet x 21
feet 10 inches), the multi-dimensional perspective, and the fact that
Williams afﬁxes the image directly to the wall of the gallery’s atrium,
captures the physicality of Williams’s subject matter and encourages
a reading of this technically ﬂat photograph as a sculptural and
architectural work.

Rosemary Williams
Home, 2009
Digital print
120 x 262 in.
Courtesy of the artist
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