"

are recorded dui-

as an imderactive archive Jmore vorsaoes of the snng

imae thie wiae exhibiriond, shiow cacls consecurive ireration ool the pusce
&, P

cipated.,

openmmy wp Use venerated, hovelurs original ro farrher wma

vermncular uellecrion.

Cnrresponding inrereses were dear in the nchier examiples of Billing's
affueting encnnnrers with diverse communiries compiled in Uhis exhibi
tiun, Asestiner Alfaer, 2006, lor instanees, recalls o procise peried when
local !_'.n-_'\;u'_'.- IS esrk G ;"::'l'lh'll:ll'ld meaning lJ'.II.'III_.'. rraumaric his
torical shifes. Belling slsot semisraged scenes of w relased, booay gather-
ing on a Croatian island, during which a groug ol [iends amempred mo
sing Mew Wave chnssics from the former Yugeslavia, These half remesn-
bered anthesms nustalgically invoke the youthiul sulidarine and saheul-
sl dissent of the eea before the commtry's beeakup, 1 this work, Tike
arkers in the show, sugpests compansen with ke place and pop-mus
prajeces by Tellow filmmaker Phil Collins—picoss thar similarly wse song
as an enlivening aleemative means of voicing The prohlems wnd poten-
tials 0l specific placss—Ealluge’s serups are ar fimes nuch mese selt
conscionshy Indic. Her art can be defiantly, dsconcertingly lighe in
ese—irevier minTe s than o s porea live mober aned T die, 2002, 2
video sperialy commissiveed (in parmership with Fandaziowe Sandrerma
B Rebaudensn, Turin, Tualy} for this exhibition. Thas beavritlly ehul
[ piees fol lmws five childeen straying umsupervisod Uicough the sreses
of Rome, tacing trouph parks and skipping acsess sceapp unclevel-
oped land hefure siseaking inrn a locked school, wheee they hegin to
make -|-| 'r L1 LIEITDCHEL arr—il hL'Iq_'q_'__l_Il.J ol which was ::.lﬁFllil.:f'.'d i
crmbinason with the Alme —magmiog an cagirely undhiscplmed way of
seing and experiencing the aty. Throughour, an nphear sound rack by
the pupular Tralian singer-sungwriter Franen Barriazo enhances the
armosplcre of innoosnt lberation, This is mosic thae was Girst fogmed
in respurise o The tensions m Dalian politics and like Billig’s gener
s, jovbul arr, i affrmative lightaess dispaises a deeply secous intenr.

—Dipclar Lorg
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Loris Gréaud
Ywiom LAMEBERT

WWirh s renuoes dlwirs Lini ar flranr r'-'l‘l.. the 5.:.]“-\.'::-' s seerned oo
b air the hoetoan of @ swinuning pocl, if not undeessa, O the amalis,
Kratrer dall works 2012}, painsings made with squid ink, evoked myth

plagical sea peonsess. & mirrared ceiling doubled the space as well as
the mulky light of 2 viden, The Umnplayed Moces, made by using a ther-
mal cuzeza ro charr rhe warmest arcas of pwo coupling bodies. Form-
Iq_'_‘\!. hl_u._l_'ll_l_ll'l"':.\. like hlac
titled Tees

vral culoases, slowhy rorared onaxas cach

¢ Kocks, they arc maade of pages from Marls Fwann's povels,

Flecrric guitar chords drocorded by Lee Ranaldo withowt amgplificarion
in Insritae de Becherche of Crondimanon Acouwstiguedosi
anecheic chamber) peverberared thronzeh the sgrce. These sounds
alsn superimposed on Uwe sonfpmares in che next rosa, Eeen Tarin soyle
comsrmuctions i gliss cxses, 2 series titled  Tinted Love,™ Visimrs had
ror masve alsout warily throngh this rarefied world, sohich seemed ar
omee lunar and aquaric, woleanic and mmeral, osade up of karely aodi
Il ssuzuds and barely visble substames, as cxemplified by the body heat
caplured on widen. Inthis show, “The Unplaved Mores,™ Loris Ceraud
assatled the mallerys architecture lrem top ro borrom., He remodeled
Use incerions, painced the walls, and adjusred rhe ceiling height and e
lighting in order moaccommendate U cress references amonyg his videos,
painrings, sanlprires, Tights, suads, and the space ivself, Anag
upen and elliprical path was, i facr, orchesrrarsd in maniaca] fashion
oo rmanipnlate wist cly e space bur viewsts” respuonses,

Cirgand loves Jolu Boormans cnlr movie Zeredo, released in 19574,
befnire the artst was born. Perkaps in 2293, the vear iowhich the Alm &
seet, this ealubition would ke comsidered a Gonm of realism, Buor Gréaml s
leses mmterested b predicring the future or constucting wioepias rhan in
reactivating and stagirg some of the maumecable fumores contairesd in the
past, which, for wharsver reason, have et vet been realized. | hus, arti-
tic activity becomes a placform for cstablishing @ dialogme beraeen, fur
mstae, science fiorion and the scienees thar smdy invisible phenoaen
(as i the pannsculpieres that constinss Gréand™s Z00E progect Wiy I o
Ropvor il 2 Writhrg Deske) or phenomena that remam unexploced, such
a5 the deprhs of the vecan (a3 in his recent shore Alem The Snorks, 2012).

A sort of perpetual metamaerphinsis is ac play io Geeaud’s work, He
harrns hiscrwn drawigs aed urilizes the aches as matena] Do his monn
chroms paintigs (MNething Laft to Falzife), or twkes clecieical energy
procluced by teir combusrinn aned stanes itin bateries, wo be nsed for
a future project, Like energy, Gréaud's work s geither created nor
Bestroyed, bur consrantly transformed. Such encrgy rransfers ane dif-
fepcat Lrom recyeling. Giréaud & bappy 2 “bum™ ideas, 2 conceptual
cupsumpricon made all the muoee suiking §
thinking, for sxample, of U Blown-glass lamps in the first rocan, fooa
the “Spores™ seriess Though cech ene is differenc, all have been cocated
exclnsively with sand chat has passed chrough an hourglass, Houzglass
sand, which measurcs the passape of rime, & rransformed e lpht—a
sinisrer light, at least ooce e realize thar it pulsates to the sliythas, in
the flm projection Owe Thowserd Ways fo Frier, Bars Ede, ol the Highe
of 2 bat [ilned o slow mociom.

m thar itis noc visthle, | wm

— Biccarda Vet

et Satia by lvrguancte Shone

Elsa Sahal

CLALDIME PAPILLOM GALERIL

Cdver the past decade, French ceramicist Elsa Sahal bas conceved a
nmiverse where astensible contradicrinns—abstractson verses ligura

room, male versus female, adnrable versus abpect—are roconeiled inro 2
variety of wsettling, biomarphic forms. In her most necent exhibition,
Sahal expanded her repertnire of tubular phalluses and thick-lipred
arilices dribibled writh syrapy glaees, cnsetiogg two sow breeds of lange

seale androgymons figure dicttly corporeal, it not alorays blarantly
figural, the seulptores ane pedusps best described as boadies of day—
insisrencly of and about their own marerialics. | Tamessing the mmte
|'\.|' vaical proeTiey ol Teer ved i, Sahal convincme Y RIEECsLE varicd
sorted sl

d glase (runmny aad

slein rexrres, facial cxprossions, general Heshiness, anad
sevresioms. Inher delt bands, cly (sofrand plia
warm| becoene biodopscal,




Osa Sahil Avroleta,
FOIE, 1=ramn:,
syriheiic hai.

% w20 W TR

Tlo: bsrdies 1z Sahals 2000 12 = Arkeguing™
SCrics ovenpy a precarioas imbe herwesn
alstrae Lo a irarsm. With nes ashvions
front vr back. they encourage all araund
viewing wherehy stnbongly humanaicd zes
mares aikd dosateames morph mto neboloos
blahs trom cone aople 1w the nexe. Sahals

-.'i:r'nplln.'.':rn‘l A '!_‘..":L'||'|'| [} |i!_l|_|;.;||_ir|_' represen-
v s mclebred To Genres Baaile's concepi
of the igfrrene. Althongh Salal is clears
{ollivwing in rhe Fanrsreps of Dbl and
Fauerer, whin vesialized shis idea oo ghe 1940
with heavily emernsred depicricns ol barels
distmguishable ravaged hodies, her person-
ages are hess violently mighmmarish and maore
whimsival s seoswal than theirs, 1er har
lecpunins e hosadloss Cluld-seee Eoures esched
wirh rhe emblemanic divmond monf and
coared with 3 glessy bubble gum pink gloe.
Thick dribhles of gleantiog gold around the
clivwns” neck srumps e al oo overtly
m II1r.‘I'|'!.' and undeniably soan |||_|F:_q_.\,r_|_ |_:l|1i|_'._'-
trvely groresquee disroermions of the Tuaoan
furm, these grney, lompay, kneck-kneed (nca-
rures are alse perversely endsearng wmd acstherically alluring,.
Chromarically and concepually darker, the works in Sahal’s
= Ferdlibras™ |Balances) seeics, 200 2= ane more willfulle fzural, bar
alser mesre abjecr. A pair ot figures—gperhaps o mother and child - com
priec a Frankensreinian aesomarenl of ouseatchod body parss anified
by an evenomarte black glazing, The cobwss asd woinkled elephantine
lurnchies ol the larger ome [ Acrofurze, 20020 conjou a buoyant spher
el rumap, which s crowned by o knobby peotuberance and a kinky
heni v linesd exeifice pust belosw Jauntily prssd wirh irs bocksids o e ain
this hermapheoditc cocoture has me apparenr faceirs tronn dessgoaned
aatly by s pair of wneven breasts with Targe juttmg nipples. The smaller,
pedesral mownred pup (Petite Acrofrale, 2002 is decided v curer
despree the faer char irs gaping mouth and Bulbous nose are srronply
cxtve of renitalia. Vulgariry aml ;,1||.\,1::-j|i|:_|.' are 5||,'|;,||r_|_|1ﬁ:.||l:|:.'

=L
cuthodied i these provocarive and perplesiog lpures, underscored by
the unexpected praocfuliess of their stonped, asvouneice odies,

Tiv s srvmes ol adtar tabdeaux :
andl v gashes are thandy Jdisguised a5 varions forms nf sea lie: wrelams,
enrals, and spenges, Aruaged om dark meral rables alongside vacious
bluish glazed coramiv cuzive, indwding a pair of seversd feer, shull-like
b, amad fully ahsreacr berms, these weorks Tecall small woeeden soulg-

'.-'url'.-'.l'-'l" IO E—sivigons, cooct tulies

tres made by Ciiacomern in U 1930« hkewise ph.1||ir and TacTi
which lee dubbed ~disagrecable obecrs.” Yot whereas Giacnmeri
insisbed oa the warthbessness of rhese hasdosafied olyoces, Sahal's senlp
s, evers i therr st diminurive reeations, ace adassantly precios
mzasterfully wrought slaers dhare thar inspice eishistee rovorenoe.
—Mura Hedlrernnar

BERLIN

Arlene Shechet
MATURF BIORTE

Do coudd call e ronie thar duciog te openang of Arlens Shecher's
crlubation at Mature Morre, one of the porodan sealprirees on vie:,
Straduny Box Gall waorks 20020 o accidentally broken by a visinon

S het docaded o Jeave the piece - o picces—en display, meloding

shands shatiered on the groand. Afrer all

irv and lractures—about “Breaking the Meald.™ s s oile v o, And
rhe remtziines ol Lhis incident alse said somerhing aloutl e other tweniy
ciphn works prescnl. Muost of the sculpoores could be dosarelod as dam-

amed but—unlike Shadonr Boxin a delicare and oo
Shecher's soulprures look ke beawriful accidenrs
shors a kel figure with broken arms whnss head is 0

Ll vy

wluch
-!.I'."-i"qi |_|'\. il
i pilare wirh
msnmierhing

reacug. U Wianais ."'.I.H._'_ I.!.:'llq_]l Frcues 3 weveredd
burm marks aroand i The picces all sz
they omce were, or were suppased to be.

Sheches has a long histore with corame
worked with porcslain bed
a six-month residency ar the famaous Ao
Mlvrssen s mot just a2 trademark ot porggl
dannng bawck Lo the eighreench cenmir, wi
lain was produccd 1z facoory near [in
sven under the GUEL wlene it was one o
cormpanies oo Tuen L proli. For snany Crerm
rrand is soill associated with the B
w 'r|'| aiilid and consens .\,1I,i|.'|_' |:"_'.'|'_:_';' villa
E"ﬂ.‘l'\llﬂr CAMIMEn e in |.i|1,' CODICIDIT T
arni this kind of high-cod manofacorme,
for Shechet the residency had s alstacles. Her
approach as a seulpror is noc dicecnad woward
perlectly Rmshed end progiucs tor whicl M
stavnds, Dnstead, she s meereseed in shewing rraces
ot the producticon sexs and Anding unantici-
pated bearvs, To be able g do shings hes wav, she
had ra shabke wp soaoe of the manofacmirers per
<T!|'L'.".'|"x:i|'|l,‘| |'-c1|,||i||l,'5._

Shecher brauised ovomaieral that s waaally over
lonked o regarded as eash oo 2 by [

1re, biae lhadn '
et pieces during

2 St prosduced ¢

von Caprmany.

bl of tradicion,

1osl Blropin pree
15 sura sy conbimwed

rimfucy of che
process, and she made these iage o oognale, In
thes redehnbion of the eshjecr, ber use ol color plays
ddeeisve role. In Asfar Vasey balt of Use mold for
asonll vessed has beevmie a sealproee with colurful
dets on the spots where the raa halves would Dy
comneeted, Adso, trrough unespecred reansitions
heween shiny, glueed surfaces and mare pams, the sppearance of the
nhjecrs chanpes, Taken together, this collsorion of in-betweeas, molds,
errors, and talse snarls shows whas normally goes o il or ety
discarded inthe porcclain factory. Amonyg my Benrires were the rocl-
angular eorner picces with a gied form, such as Thanprin gl Plai-
i These abjects were produced by an exeending meachine as
part ool a process of recveling Use porcelain, In Shechess hands, they
Ik ik Marmmalise seulprces it wese causht inan accidens, atmer
which tswir njurses and imperfociivns were aceented wirh glaze and
raing, You sapht call them hareered s 0 ther pocential sfecr
om & susroundivg mtersor thar lends them e sulwersive beausy.

—oeeriantor Hemsclion

DUSSELDORT

Luis Jacob
GALERIF MAX MAYLR

Craution: Exluligaons like this can be addicangs, The
addicted o nmages, mages of images, mages within images, and
detaile—an short, addsered re nnking, Aud dus seems o be the poal of
Lusis Facwb, a Meruvian born arvisr bosed o Tozomte, Thes was his fiese
ewhilvinion at Galere Max M aver, which ||E":|_-|:||_'.J i yEidr aml a na |:_1:|-_r|

cam make viou




